
Mit dem Körper denken – Thinking with the body 

 

Notes taken during the creation of Kali - Daughter (with Teeth II)  2000. 
 

 

March 15.  

I’m working on the second image, on a double figure in normal colors, meaning skin 

tones, on a greenish-grayish background. It’s a double figure without arms, just 

stumps, but with three legs – one double leg in the middle and one leg on each side 

– two pudendas, two heads. 

 

I’ve already destroyed the first version. I’m going to make a new image.  The soft 

parts in the middle, without teeth, and the round arches of this plastic device, which 

were clamped into the corners of the mouth. That creates depth, right down into the 

belly. I’m not sure whether I’ll destroy the whole thing again and use the teeth 

instead, which represent the dental prothesis. 

 

I started working too early today; towards evening is the time when I get my best 

work done. Hopefully I haven’t made any big mistakes and wasted the expensive 

prints.  I have to keep going with this, but I have a feeling I’m going to throw it all out 

again. This is the content I was aiming for, but it doesn’t look like what I had in mind. I 

have to realize this and deal with it. 

 

Only the longer I look at it, the less I see. 

 

Had lunch; I thought that afterwards I’d have a clearer eye. This morning I worked 

much too quickly, too hastily. I’ve failed at this image. I need to gain some distance; 

then I can decide. On the other hand, I can’t leave this lying around for two days 

during which I’ll have to look at it over and over. That won’t work. 

 

I’ll never manage if I keep tearing the images apart this way. The pieces keep 

getting smaller – I’ve already torn out pieces that are much too small. 

 

The two heads are still empty, not filled out. The middle leg, somewhat. I’ve already 

overstitched the two side legs, making a seam, just torn. One seam, haven’t put 

anything else in. 

 

 

March 16.  

The seam in the bulky photo material is too tight. This is a different way of working 

than with collages, which are glued. Tearing out bits and sewing them together, so 

roughly, with broad torn edges – handiwork isn’t normally like this. Art is always 

research, in addition to being handiwork. 

 

 

March 17.  

I went to work on the image right away and tore everything apart again. I put a row 

of teeth in the middle, the other mouth with the dental prothesis. The plastic arches 

like a sickle. Photo prints 40x50, 30x40 and 20x24. With these, I extend the row of teeth 

through the length of the body. Vertically. Through the head too, through both 

heads. It ends in the middle, between the shape of the double head and down 

through the whole double leg, all the way down to the toes. 



 

Making this change means I’ve lost a lot of photo material. 

 

 

March 20.  

Back to the darkroom. Shrinking and enlarging. First I firmly sewed on the middle part, 

then rolled it up. It’s 250x200. I’m aiming for a clarity of form and a certain 

explicitness. I don’t like to play with hidden things. I could be working with fragments 

that have to do with real life, which reappear in a clear form. It doesn’t have to be 

biographical. The imagery should be clear, but can also be dramatic. 

 

March 22.  

The teeth in the body, like an accordion, and the shoulder bones, without arms – it 

looks like a mummy. A mummy with three legs and the teeth in the middle, almost 

smiling – but not smiling – notched into the entire body. I have to think of the jaws 

pressed tightly together, the teeth biting down. Just bite the bullet. The grinding of 

the teeth went on for years, the pain in the upper and lower jaw in the morning.  

 

Then the pulling of the teeth, the soft sore flesh, this snail-like form in the upper jaw. 

The operation with the plastic sheet sewn on, the infections. The pushed-up gums. 

 

 

March 28.  

Aggression. The teeth as a symbol of aggression. Meret Oppenheim says: “Every new 

idea is an act of aggression. And aggression is a property that absolutely contradicts 

the image of the feminine that men have internalized and project onto women.” 

 

Smile, smile, bare the teeth, the upper lip pulled up: a big, wide smile. Always show 

your teeth. To show your teeth means to have a strong bite, be mouthy, get your 

way, push forward. And then, while stepping forward, the retreat. KALI – the Indian 

goddess with her tongue stuck out and her teeth bared, dark, naked, four-armed. Or 

the fairy tale The Girl with No Arms: the tragedy of a father and child, in which the 

father betrays his daughter. He sacrifices her. The girl’s hands are cut off. First her 

arms are tied behind her back. The girl is maimed and mutilated by her father. Her 

hands are cut off so that she can no longer act. She is meant to feel guilty. 

 

 

 

 

April 2.  

Begin with the heads. Insert the teeth into the double head. Have to enlarge another 

row of teeth. Cut the heads in half. Insert the two half-heads into the double head; 

between them, the rows of teeth. Find the point where the large teeth in the body 

meet the small teeth, which taper towards the head. Make a wider row of teeth 

disappear under the heads. Add the hair, insert it under the row of teeth, not above. 

The leg is OK, but the part around the head is still causing me problems. 

 

Work my way towards the head. Often I start with the head, but this time I began 

with the body. I have to split open the legs again, because the row of teeth needs to 

be inserted in the single legs too, up to the thighs. Make it disappear there. In the 

middle part, the double leg, the teeth extend down into the feet. Now I start with the 

sewing, along the legs to the two side legs. Split open the two single legs, remount 



and fix them. Overstitch the holes and make the torn fragments overlap. Photo 

pieces jut against each other. Find the right shape for where the legs begin. Insert 

the two semicircular disks of plastic for the corners of the mouth into both hips, like 

hinges in an artificial joint. 

 

 

April 5. 

I turn the piece over. On the reverse side you can see the silhouettes, the traces of 

the work on the front. It’s a piece of artwork on its own – a drawing made of the 

black thread against the white back of the photo paper. Although the drawing 

seems abstract, it actually depicts an object and shows the outline of the figure: the 

two heads filled in with a confused mass of lines making up threads of thought, a 

double body with the breast part empty, similar to a heart in shape; the hips with 

many stitches and then a double leg as a middle piece between the two single legs. 

Often these reverse sides are seen as being more interesting than the front because 

they’re more abstract and there are only traces of the body’s shape. This reverse 

side is less cruel-looking, less explicit. 

 

I think of the skeletons I saw in the catacombs in Rome. This is what remains: the solid, 

the strong, that which holds it all together and carries us. 

 


